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PROGRAM 
Suite from the opera Khovanshchina 
Orchestrated by Dmitri Shostakovich 
Introduction 
Prince Golitsyn's Soliloquy 
Dances of the Persian Maidens 
Deux Images, Op. 10 
In Full Flower 
Village Dance 
Symphony No. 1 in D 
Jin Kim, conductor 
Kostis Protopapas, conductor 
-Intermission-
Langsam - Schleppend - Im mer sehr gemachlich 
Kraftig bewegt, doch nicht zu schnell 
Trio- Recht gemachlich 
Feierlich und gemessen, ohne zu schleppen 
Sturmisch bewegt - Energisch 
David Hoose, conductor 
Modest Mussorgsky 
(1839-1881) 
Bela Bart6k 
(1881-1945) 
Gustav Mahler 
(1860-1911) 
PROGRAM NOTES 
Today marks the 157th anniversary of Mussorgsky's birth. The youngest of four 
children, Mussorg sky was born to a family of wealthy land owners. He made his first 
major recital appearance at the age of nine with a piano concerto by John Field . 
Mussorgsky's family then sent him to St. Petersburg where he studied piano with Anton 
Herke and attended a cadet school of the Imperial Guard . Upon graduation, he became a 
member of Preobrazhensky Guards, the Tsar's elite regiment. Two years later he 
resigned his commission to pursue a career as a composer . During his lifetime, 
Mussorgsky wa s considered one of the leading musical figures in Russia, along with 
Balakirev, Borodin, Cui and Rimsky-Korsakov . He was unable to support himself 
solely through his compositions however, and as a result struggled financially 
throughout nis career, dying at the age of 42 of complications resulting from alcoholism. 
In 1872, Mu ssorgsky began work on his opera Khovanshchina (Khovansky 
Affair), which was left incomplete upon his d eath in 1881. Two years later, Rimsky-
Korsakov completed and orche strated the five acts of the opera which the composer had 
almost finished in a vocal score form . Since then, the opera has been reworked by Ravel, 
Diaghilev, and Stravinsky; tonight's performance is from the version which was 
(""""<ised and orchestrated by Shostakovich in 1958. The opera's libretto was written by 
1ssorgsky based on political events in Russia during the late 17th century, and 
p0rtrays the triumph of "enlightened" Peter the Great (1672-1725) over Prmce Ivan 
Khovansky 's faction, which was opposed to church reforms and adaptation of a 
Western-European political system . 
The introduction to the opera depicts the dawn in Moscow : The recurring theme 
introduced by the violins is a march disguised as a cantabile melody, and the lyrical 
clarinet solo from the opening closes this miniature symphonic poem . The second excerpt 
comes from the beginning of Act II: Prince Vasily Golitsyn, a Russian aristocrat 
educated in Western Europe, is readin£ an old letter from his former lover, Sophia, who 
will later master mind the murder of I rince Khovansky . This excerpt was originally 
scored for a tenor soloist and orchestra . In this performance, the solo is performed by a 
solo cellist. The last excerpt, "The Dances of the Persian Maidens", takes place in 
Prince Khovan sky 's chambers during Act IV: After one of Prince Golitsyn 's attendants 
arrives with a warning to the prince to be on guard, Khovansky ignores the warning . 
He instead ord ers the Persian maidens to entertain him with a dance . Immediately 
afterwards, the Prince is assassinated . 
Khorn11shchi11a is a Russian aristocratic tragedy in the French grand opera 
tradition . The dramatic impulse of the music, the subject matter, and its expansive design 
make the opera one of Mussorgsky's greatest dramatic achievements . 
Jin Kim 
Text of "Prince Golitsyn's Soliloquy" from the opera Khovanshchina 
"Greeting s, darling Vasenka, deare st light of my life. I cannot wait for the time when I 
finally see you again, my precious one . How sweet that day will be when once again I 
hold you in my arms, embracing you with ;ill my heart! As 1 was walking in the 
afternoon , reading a letter from the boyar s and one from you, I lost all trace of time, 
reading , thinking of you ." 
"The Tsarevna, despite her worries about the welfare of the two youthful Tsars, 
dreams day and night of our past love, inflaming herself with her memories of passionate 
encounters ." 
"Dare I trust such declaration s of love from a woman so ambitious? Endless 
~ubting plagues me, mistrust, suspicion ... No! I must not be fooled by meaningless, 
( '?ty dreams which are clouded by my memories of pleasure." 
"Yes, I'll gladly trust you dear Tsarevna,Jet with you one must proceed with 
caution . For you may change your affection, an then - off goes his head!. .. Best be 
careful, mighty Prince. " 
•••••••••••• 
Bart6k's Deux Ima§es was completed in Budapest in 1910. The lush first 
movement, "In full Flower' was perceived by the composer's contemporaries as 
impressionist music, after the style of Debussy. In fact, Bart6k frequently performed 
works by Debussy on piano programs and his influence is undeniable. According to the 
Bart6k scholar, Gyorgy Kr6o, the piece resembles Debussy's "Nuages" from the 
Nochm1es for orchestra, especially in the instrumental voicing, the chosen tonalities and 
the parallel chords . Bart6k meshes Debussy's influence with a folk music idiom and 
new scalar patterns. Although the style of Debussy may seem distinct from Bartok's 
evocation of folk melody, the pentatonic and whole-tone scales from impressionist music 
blend well with the contours of Bart6k's folk-like melodies . 
"Village Dance" is remarkably different in character than the billowy first 
movement because of the dear barwise rhythms . The Allegro is in rondo form (A BA C 
A) and has been described as "robustly rhythmical in a propulsive Hungarian manner" 
by Nicholas Slonimsky . 
Dez,x Images was published both in orchestra and piano solo versions; its first 
performance was in Budapest in 1913. It became the most widely performed of his 
composition in Budapest during Bart6k's life . 
••••••••••••• 
In March 1888, while an assistant conductor of the Leipzig Municipal Theatr ~ 
Gustav Mahler completed Symphony No. 1 in D. As Mahler wrote to Gustav Lefy: 
"I have unendurably little to do here - only one opera each week, and often only every 
other week ." Apparently to a power-house like Mahler, producing one opera a week 
was of no consequence . In the midst of conducting opera rehearsals, Mahler managed to 
complete the symphonx in the short space of six weeks. After finishing the Symphony, he 
wrote to his parents : 'Well, toda,r my work was completed and I can say, thank the 
lord, that is has turned out well . ' However, Mahler was not pleased with the first 
performance of the work in Vienna in 1889. Writing to Odon von Mihalovich he 
recalled, "with deep emotion the time when you were almost the only one who, after that 
unha()PY performance of my First, did not 'tactfully' avoid me ... " A review of the 
premiere helps to explain the confusion, which arose out of Mahler 's characteristic 
Juxtaposition of mundane with transcendental elements in his music: 
... "jthe second part! begins with a kind of funeral march, yet we 
do not know whether we should take this 'funeral march 
seriously or interpret it as a parody . We are inclined to assume 
rather the latter, as the main motive of the funeral march is a 
well-known German student song, 'Bruder Martin steh schon 
auf', which we ourselves have frequently sung, albeit not at 
funerals but while happily drinking ." 
For us, however, Mahler's ability to position a well known tune in an unusual 
orchestral context creates immediacy of expression . The third movement's funeral march 
is based on the popular song, however the ironic twist derives from its apfearance in a 
minor key . The effect of the march can be ironic, mournful, sardonic or ful of pathos, 
depending on one's point of view . Imagine the arresting realization for the audience that 
night of the melody, which they all would recognize, emerging on the solo double bass 
after an ominous introduction from the timpani . The symphony offers us a wealth of 
feeling, with the natural innocence of the first movement, the playful scherzo of the 
second movement, the eerie and rompelling death mard1 of the third movement, and the 
fiery, tumultuous fourth movement. 
The symphony was originally a kind of symphonic poem entitled the 
"Titan", after a novel by the early 19th century writer Jean Paul. The four 
movements can be described as follows : 
Part I• From the Days of Youth - Flower, Fruit and Thom Pieces 
I. Spring, with no end 
(Introduction and Allegro commodo) - the introduction represents 
the awakening of nature out of a long winter's slumber. 
1 
II. With Full Sails (Scherzo) 
Part II • ucommedia Humana" 
III. Stranded (A Death March in Callot's Manner) [Callot was a 
French draftsman known for his macabre engravings] 
... The author was inspired to write this piece by a parodistic 
painting known to all Austrian children : The Hunter's Funeral 
Process10n' ... The animals of the forest escort the coffin of a dead 
hunter to the grave; Hares carry a little flag out in front of a choir 
of Bohemian mu sicians ... Cats, toads , crows, etc. and deer, fawns, 
~xes and various four-legged and feathered animals of the forest 
Jccompany the train in all possible gestures and attitudes ... 
IV. "Dall'lnferno" (Allegro furioso) 
Like a sudden outburst of despair, from a severe ly broken heart. 
Although this program probably comes from Mahler, it was not so tightly bound 
to the symphony as programs usually are . In fact, Mahler's first two symphonies 
maintain a delicate balance between two different philosophies of orchestral writing: 
the programmatic and the absolute. His symphonies . were deeply personal expression s 0 1 
his own experiences, and therefore the dilemma of affixing a program to them led Mahler 
to experiment with elaborate program s. In addition to the program, Mahler made use 
of his earlier song cycle entitled Lieder eines fahre11de11 Gescllcn (1883-1885) in the first , 
second and third mov ements . He describes his relation ship to his first two sympho nies: 
"[they portray] the inner aspect of my whole life; I have written 
into them everything that I have experienced and endured ... to 
understand these works properly would be to see my life 
transparently revealed in them . Creativity and experience are so 
intimately linked for me that, if my existence were simply to run 
on as peacefully as a meadow brook, I don't think that I would 
ever again be able to write anything worthwhile ." 
Mahler's balancing of the absolute and programmatic, which today are two 
divergent pathways in orchestral music, caused Luciano Berio, a great Mahler 
enthusiast, to write that "!Mahler's] work seems to bear the weigh t of the entire 
history of music." 
Anne White 
•••••••••••• 
MEET THE ARTISTS 
David Hoose is Conductor of the Boston University Symphony Orchestra and is 
chair of the Conducting Department at Boston University . He is in his thirteenth year as 
Music Director of the Cantata Singers and Ensemble, his third as Music Director of 
Collage New Music, and his second as Music Director of the Tallahassee Symphony 
Orchestra. Mr. Hoose has appeared as guest conductor of the Saint Louis Symphony 
Orchestra, the Utah Symphony, Korean Broadcasting System Symphony Orchestra 
(Kl3S), Boston Symphony Chamber Players, Orchestra Regionale Toscana, Handel & 
Haydn Society, and the June Opera Festival of New Jersey . He has also conducted the 
Emmanuel Chamber Orchestra, Pro Arte Chamber Orchestra (Boston), Ann Arbor 
Symphony Orchestra, Chorus Pro Musica (Boston), Back Bay Chorale (Boston), 
American-Soviet Festival Orchestra, Cayuga Chamber Orchestra and the New 
Hampshire Festival Orchestra . His recordmgs appear on Nonesuch, New World, Delos, 
CRI and GU11Mar labels. As a horn player, Mr. Hoose served as principal horn of the 
New Hampshire Symphony, Portland Symphony, Boston Musica Viva, and l-fandel & 
Haydn Society, and performed with the Boston Symphony Orchestra, Boston Pops and 
Smithsonian Chamber Players . For ten years, he was a member of the Naumberg Award-
winning Emmanuel Wind Quintet. In 1995, with the Cantata Singers & Ensemble, M 
Hoose was given the ASCAP Award for Adventuresome Programming. 
Jin Kim was the graduate division winner of the 1995 ACDA National 
Conducting Competition held in Washington, D.C. For four years, Kim was the music 
director of Magnum Chorum, a semi-professional choir in Minnesota and conducted a 
diverse repertoire of a cappella and choral-orchestral works . As a pianist, he was a 
finalist at the 1986 Minnesota Orchestra Concerto Competition and neld a faculty 
position at Shattuck-St. Mary's School. Also a singer, Kim has recorded baritone solos 
with the Dale Warland Singers and the St. Olaf Choir . In addition, he has been a member 
of the Robert Shaw Institute Singers, the Minnesota Opera Chorus, and other 
professional choirs in the U.S. Born in Seoul, South Korea, Kim immigrated to the U.S. at 
the age of twelve and in 1990 earned a Bachelor of Music degree in piano performance 
from St. Olaf College. He received a Master of Music degree 111 conducting from the 
Eastman School of Music where he studied piano with Rebecca Pelllleys and conducting 
with David Effron . Currently, Kim is studying conducting with David Hoose at Boston 
University . 
Born in Athens, Kostis Protopapas studied piano with Dimitri Toufexis at the 
"N. Skalkottas" Conservatory from which he graduated with distinction in 1991. He 
obtained his Master's Degree from Boston Conservatory where he studi ed piano with 
Michael Lewin and conducting with Peter Cokkinias. 
Mr. Protopapas is currently a graduate conducting student of David Hoose at 
Boston University . He is the Assistant Conductor of the Greater Marlboro Symphony 
and Graduate Assistant with the Boston University Wind Ensemble . He has conducted 
the Greater Marlboro Symphony with which he has also IJerformed as a soloist, the 
Boston University Orchestras, the Chamber Orchestra of Boston and various 
contemporary music groups . 
As a pianist Mr. Protopapas performs frequently in recitals and chamber music 
concerts in Europe and the Boston area. He has given the premieres of numerous new 
works and collaborates with ALEA ill . 
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111e School for the Arts welcomes your support to help continue these 
concerts. Further infonnation regarding gifts to tlie Scl10ol may be obtained 
from: The School for the Arts Development Office, 1;55 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215 (617) 353-3345. 
